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Women on the Rise

“Thereare many women sculptorswho have achieved
significant prominence, butwhoaren’t necessarily
representedinthe collectionsofartmuseums, so
there’'sworktobedone,’says Jeremy Strick, director
ofthe Nasher Sculpture Centerin Dallas, which
justreceiveda $750,000 giftfromthe Kaleta A.

Doolin Foundation to establishanacquisitions fund
forworks by women artists. Female presenceinthe
historically male-dominated artworldisontheascent
notonlyonthewallsandfloors of museumssuchasthe
Nasherbutbehindthescenesaswell. Accordingtothe

INTHEAIR

Mellon Foundation’s July 2015 demographicsurvey of art museum staff, 60 percent of
employeesare now female.”With close attention to equitable promotionand hiring
practicesforseniorpositions,"thereportstates,“artmuseums should be able toachieve
greatergenderequalityin theirleadership cohorts withintheforeseeable future.”

“You can literally post something
on Instagram and a few minutes later
have someone askto buy it.”

—Megan Newcome, director of digital strategy at Phillips, on the
power of social media, as told to the New York Times.
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Shifting
Topographies

by Dan Corson
atthe 19th
Street BART
Station

in Oakland.

Protest Art
InCaliforniainJuly, the
BuildingIndustry Associa-
tionoftheBay Areafiled suit
againstthe Oakland City
Council, claimingthatan
ordinancerequiringdevelopers
tofinancepublicartprojects,
adoptedinDecember2014,
wasunconstitutional.Thelaw,
whichwentinto effectin

February,requires private
developerstosetaside

1 percentoftheirprojectcosts
forpublicartforcommercial
buildingscostinganestimated
$300,000-plus,and 0.5 percent
forresidential projects with
200ormoreunits.Developers
may use thefundstoinstall
artinapubliclyaccessible
locationonthepropertyor
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makeaninlieu contributionto
thecity’sPublic ArtProgram.
AccordingtotheBiA'scomplaint,
“the First Amendmentforbids
thegovernmentfromforcing
property ownerstofund

and conveygovernment
messages, including through
art,asaconditionofgranting
apermit”Art+Auction
contributingeditorThomas
Danziger,alawyerfamiliar
withtheissue, predicts similar
suitsinthefutureshould the
casegaintraction.”Other
states,includingNew York, have
statutesrequiring developers
tospenda percentage of
constructioncostson public
art,hesays.”Giventhedollars

atstake—andthedeep pockets

ofthereal estateindustry—it
would besurprisingifthere
weren'tchallengestothistype
of statuteelsewhere.”

Holy App
Patrum,afreeappjust
released by the Patrons of
theArtsintheVatican
Museums, providesan
insider’sperspectiveonall
thingsrelatedtothevenerable
institutions—enabling
downloaderstogobehind
thescenes, receivedaily
updates,commentonfavorite
worksofart,chatwith fellow
artlovers,connectwith
currentpatrons,and perhaps
mostimportant,donate
toartrestoration projects.
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Thederelict
Stonylsland
Trust&Savings
Bankin Chicago,
purchased by
artistTheaster
Gates, reopens
thismonthas
the Stonylsland
Arts Bank.

DamienHirst

INTHEAIR

South Side Renaissance

When Chicago-basedartistTheaster Gates
purchaseda17,000-square-foot Neoclassical
building from the city of Chicagothree
yearsagofor $1,hehadnoplansinmind for
theabandoned edifice,designed by William
Gibbons Uffendelland builtin1923 for

the StonylIsland Trust&SavingsBank.On
October3, however,thatspacewillberebornas
the StonyIsland Arts Bank, a platformforsite-
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specificcommissionsand exhibitions,aspacefor
artistandscholarresidencies,andarepository
forspecial collections,including 60,000 lantern
slidesfromthe University of Chicagoandthe
Schoolofthe ArtInstitute of Chicago.The center,
whichopensonthesamedayastheChicago
Architecture Biennial, willbringadose of
contemporaryarttothecity’sSouthSide,an
areahistoricallylackingin culturalresources.

theNew ArtGalleryWalsall
andTateBritainamongtheir
clients—arecompletingtwo
new projects:creatingathird
galleryinthecityforLarry
Gagosian,in Mayfair’s
GrosvenorHill,and transform-
ingasuite ofindustrial build-
ingsonNewportStreetin
Vauxhallthatonce housed
DamienHirst'sstudiointoa
galleryandrestaurantforthe
artist, whoisexhibitingworks
from his 3,000-piece private
collectionthere.Boththe
GagosianandHirstspaces
openthismonthwithsolo
shows of CyTwomblyand
JohnHoyland, respectively.

Statement Spaces

Caruso StJohn Architects
hasbecomethego-todesign
firmforLondongalleries seek-
ingbrandrecognition.The
designdarlings—who count

Art,Seriously
Avidartcollectorand celebrated
comedian Steve Martin has
teamed up with Cynthia
Burlingham, deputydirector
of curatorial affairsatthe
HammerMuseuminLos
Angeles,and Andrew Hunter,
Fredrik S.Eaton curator of
CanadianartattheArt
Gallery of Ontario, to curate
“TheldeaofNorth:The
Paintings of Lawren Harris,”
aretrospective of works by the
Canadianartist,whofounded
the Group of Seven.The show,
whichincludes morethan30
landscapes painted by Harris
duringthe 1920sand early
1930s,0pensOctober 11 at
theHammerandrunsthrough
January 24,2016.Collectors
looking forHarris canvases

haveachancetoownoneon
November 26, when Heffel
Fine Art AuctionHouse
holdsits Fine Canadian Art
saleinToronto.Thetrio of
paintingson offerinclude
WinterLandscape, 1916-17,
estimatedat $C1.2million
to $C1.6 million ($915,000
to $1.2million).Harris'sartist
record wasrealized atthat
housein November2009
whenTheOld Stump, Lake
Superior, 1926, sold for
$C3,510,000($3.3million).

The taxrebate that corporate and individual

patrons receive on the costto commission;install, and maintain
publicartin Singapore under the Public Art Trust.

TappingintoTech
Nottobeconfused withthe
short-livedSiliconValley
Contemporaryof April2014—
which sawmorethanitsshare
ofgimmicksnoddingtothe
area’stechies—thesecond
edition of ArtSiliconValley/
SanFranciscotakesoverthe
SanMateoEventCenter
October8through 11.Produced
by NickKorniloff's Art Miami
company,theeventbrings
togetheraninternational
roster of dealers specializing
incontemporaryart.According
toreturning exhibitorLisa
Dolby Chadwickof San
Francisco’s Dolby Chadwick
Gallery, ArtSV/SFisthereal
deal."Thefirstedition,"she
says,“wasspacious, not
overcrowded—andeveryonel
talked towasworth mytime.”

Chadwickadvisesagainst
stereotypingtheaudience.
“Justbecauseit’satech crowd
doesn'tmeantheyonlywant
videoart,’shesays."The pros-
perityisbroadertoo;it'sreal
estatemoneyandfinance
related"Whatdoesdefine
thelocalcollector?”Ithink
peopleherearecravingart
butnotknowingwhereto
begin.There'salotofgrowth
potential fordeveloping
new, young collectors.”

Rendering of Walter & Zoniel's
installation PreludetoSpectra, at
the SanMateo CountyEventCenter.
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Untitled (Mountains
NearJasper),
1934-40,by
LawrenHarris
goesonview this
monthatthe
HammerMuseum.
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